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Egk: Peer Gynt, reviewed by Roland Graeme, 
4, 160—64 
50 Years of Mozart Singing on Records, 


reviewed by Bruce Burroughs, 3, 252—54 
Giordano: La cena delle beffe, reviewed by 
M. Owen Lee, 4, 150-51 
Gluck: Orphée et Eurydice, reviewed by Roger 
Pines, 1, 162—64 
Great Operas at the Met: Don Giovanni and 
Le nozze di Figaro, reviewed by Bruce 
Burroughs, 3, 252—54 
Great Singers in Mozart, reviewed by Bruce 
Burroughs, 3, 252—54 
Edita Gruberova: Opera Arias, reviewed by Ja- 
cinto Regalado, 2, 171-74 
Handel: Acis and Galatea, reviewed by Roger 
Pines, 1, 137-39 
: Arias for Montagnana, reviewed by 
Christopher Hunt, 1, 139-41 
Hindemith/Weill: Der Lindberghflug (Erste 
Fassung), reviewed by Kim H. Kowalke, 1, 
143—50 
Humperdinck: Hansel und Gretel, reviewed by 
Roger Pines, 2, 154—56 
Alexander Kipnis: Arias and Songs (14. record- 
ings), reviewed by William Albright, 2, 
110-14 
: Dichterliebe (Schumann); Songs 
(Schubert), reviewed by William Albright, 
2, 108—10 
: Russian Arias and Songs, reviewed 
by William Albright, 2, 108 
Krenek: Der Sprung tiber den Schatten, 
reviewed by David E. Anderson, 2, 189—92 
Lalo: Le roi @Ys, reviewed by Roland Graeme, 
I, 150-53 
Leoncavallo: Pagliacct, reviewed by William 
Albright, 4, 155—57 
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Mascagni: Lodoletta, reviewed by William 
Ashbrook, 4, 147-49 
: Nerone, reviewed by Alan Mallach, 
2, 163—67 
Massenet: Esclarmonde, reviewed by Roland 
Graeme, 1, 158—59 
Milhaud: Les malheurs d’Orphée, reviewed by 
Malcolm S. Cole, 2, 160—63 
: Le pauvre matelot, reviewed by Mal- 
colm S. Cole, 2, 160—63 
Monteverdi: Lincoronazione di Poppea (2 
recordings), reviewed by Roland Graeme, 
4, 121-27 
Mozart: Ascanio in Alba, reviewed by 
E. Thomas Glasow, 3, 156—58 
: Bastien und Bastienne, reviewed by 
William Ashbrook, 3, 151—53 
: La clemenza di Tito (4 recordings), 
reviewed by Christopher Hunt, 3, 245—52 
: Cosi fan tutte (12 recordings), 
reviewed by Roger Pines, 3, 221-34 
: Don Giovanni, reviewed by William 
Albright, 2, 106 
(20 recordings), reviewed by 
David McKee, 3, 197—220 
: Die Entfiihrung aus dem Serail (8 re- 
cordings), reviewed by Roland Graeme, 3, 
168—79 
: La finta semplice, reviewed by 
E. Thomas Glasow, 3, 147—s1 
: Idomeneo, ré di Creta (6 recordings), 
reviewed by Joe K. Law, 3, 164—68 
: Lucio Silla, reviewed by E. Thomas 
Glasow, 3, 158—62 
: Mitridate, ré di Ponto, reviewed by 
E. Thomas Glasow, 3, 153—56 
: Le nozze di Figaro (22 recordings), 
reviewed by William Albright, 3, 181-97 
: Der Schauspieldirektor, reviewed by 
David E. Anderson, 3, 179—80 
: Zaide, reviewed by Christopher 
Hunt, 3, 162—64 
: Die Zauberflite (15 recordings), 
reviewed by David Hamilton, 3, 234—45 
Mussorgsky: Boris Godunov (2 recordings), 
reviewed by William Albright, 2, 107—8 
Puccini: La bohéme, reviewed by London 
Green, 2, 183—85 
: , reviewed by Roland 
Graeme, 4, 30—32 
: Tosca, reviewed by London Green, 2, 
183—85 


Respighi: Maria Egiziaca, reviewed by George 
Jellinek, 2, 167—69 
Rimsky-Korsakov: The Legend of the Invisible 
City of Kitezh and the Maiden Fevronia, 
reviewed by Dennis W. Wakeling, 1, 
154.—55 
Rossini: Guillaume Tell, reviewed by David 
Hamilton, 1, 177-21 
, reviewed by Dale Harris, 1, 
122—25 
Saint-Saéns: Samson et Dalila, reviewed by 
Roland Graeme, 4, 131-36 
Salieri: Les Danaides, reviewed by Rodney 
Shewan, 2, 177-79 
: Prima la musica e pot le parole, 
reviewed by Dennis W. Wakeling, 2, 176—77 
A. Scarlatti: Lesbina e Adolfo, reviewed by 
Dennis W. Wakeling, 2, 176—77 
Schreker: Der Schatzgriiber, reviewed by Wil- 
liam Ashbrook, 1, 141-43 
Schubert: Fierrabras, reviewed by M. Owen 
Lee, 2, 179-81 
_ : , reviewed by George Jellinek, 
4, 137-38 
Spontini: La vestale, reviewed by William 
Ashbrook, 1, 164—66 
R. Strauss: Elektra, reviewed by George 
Jellinek, 2, 156—57 
: Der Rosenkavalier, reviewed by 
Roland Graeme, 4, 14—18 
: Salome (Final Scene), reviewed by 
Roland Graeme, 4, 32—34 
Stravinsky: Oedipus Rex, reviewed by Roland 
Graeme, 4, 22—24 
Taneiev: The Oresteia, reviewed by Harlow 
Robinson, 1, 159-61 
Tchaikovsky: Mazeppa, reviewed by Dennis 
W. Wakeling, 2, 1836—88 
: Ptkovaya Dama (2 recordings), 
reviewed by Dale Harris, 2, 146—s50 
Kin Te Kanawa: Italian Opera Arias, reviewed 
by David McKee, 2, 174—76 
Verdi: Aida, reviewed by Bruce Burroughs, 4, 
11§—21 


, reviewed by London Green, 
2, 183—85, and 4, 142—47 
, reviewed by George Jellinek, 


I, 129-30 

: Attila, reviewed by William Albright, 
I, 125-29 

: Falstaff, reviewed by Roland 
Graeme, 4, 12-14 





, reviewed by London Green, 


4, 142-47 

: Messa da Requiem, reviewed by 
London Green, 4, 142—47 

: Otello, reviewed by M. Owen Lee, 
I, 1§6—57 


Wagner: Gétterdammerung, reviewed by Wil- 


liam Albright, 4, 164—67 
(Immolation Scene), 
reviewed by Roland Graeme, 4, 32-34 
: Tannhiiuser, reviewed by William 
Albright, 2, 105 
: Tristan und Isolde, reviewed by 
William Albright, 2, 105—6 
, reviewed by Roland 


Graeme, 4, 28—30 
(2 recordings), reviewed by 
David McKee, 4, 151-55 
Weber: Der Freischiitz, reviewed by Roland 
Graeme, 4, 139-42 
Weill: The Ballad of Magna Carta, reviewed 
by Kim H. Kowalke, 1, 143—s50 
: Der Lindberghflug, reviewed by Kim 
H. Kowalke, 1, 143-50 
: Der Stlbersee, reviewed by Kim H. 
Kowalke, 1, 143—50 
Weill/Hindemith: Der Lindberghflug (Erste 
Fassung), reviewed by Kim H. Kowalke, 1, 
143—50 


Videos Reviewed 


Berg: Wozzeck, reviewed by David McKee, 1, 


115—16 
Britten: Billy Budd, reviewed by David 
McKee, 1, 112-14 
Mozart: La clemenza di Tito, reviewed by 
Christopher Hunt, 3, 144—46 
: Cost fan tutte (2 videos), reviewed 
by Roger Pines, 3, 137—41 
: Don Giovanni, reviewed by Bruce 
eae, 3, 131-32 
, reviewed by David McKee, 
3, 135-36 
: , reviewed by John Schauer, 


3, 132—35 


: Die Entfiihrung aus dem Serail, 
reviewed by Roger Pines, 3, 125-28 
: Idomeneo, ré di Creta, reviewed by 
M. Owen Lee, 3, 123-25 
: Le nozze di Figaro (2 videos), 
we by William Albright, 3, 128—29 
, reviewed by David McKee, 
3, 129—30 
: Die Zauberfléte, reviewed by William 
Ashbrook, 3, 142-44 
Mussorgsky: Khovanshchina, reviewed by 
David McKee, 4, 108-11 
Rimsky-Korsakov: The Tsar’s Bride, reviewed 
by Harlow Robinson, 4, 12—14 





